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The processes of shaping the socio-cultural space of the Ukrainian diaspora in the
United States of America during the first half of the twentieth century represent a
complex, multifaceted phenomenon in which institutional and personal factors of
informational and cultural interaction played a pivotal role. The transformation of the
public consciousness of Ukrainian immigrants, their adaptation to a foreign-language
environment, and their simultaneous striving to preserve their own national and cultural
identity necessitated the emergence of specific communication channels and socio-
cultural practices. In this context, a special place is occupied by the artistic
intelligentsia, particularly musicians, who acted not only as relayers of aesthetic values
but also as active agents of ethno-consolidation. Emigrant artists became the living
embodiment of the nation’s cultural capital, transmitting the deep meanings and
symbolic codes of Ukrainian existence beyond the borders of their ethnic homeland.
Researching the socio-communicative dimension of their activities allows for the
reconstruction of the architectonics of the diasporic space, the identification of patterns
in the functioning of ethnic media, and the elucidation of mechanisms for adapting
traditional culture to the conditions of the modern globalized US society of the interwar
period [5, pp. 7-13]. An important source for analyzing these processes is the
Ukrainian periodicals of that time in America, notably the newspaper Svoboda, which
recorded the slightest manifestations of the civic and cultural life of Ukrainians, serving
simultaneously as a platform for public discussion and a chronicler of the era [1, p. 4].

The development of the Ukrainian community in New York and other major
industrial centers of the USA in the 1930s took place under the influence of global
economic upheavals and complex socio-political transformations. Social
communication science views this period as a stage of intensive institutionalization of
the diaspora, when a stable network of internal and external communications formed
around religious, fraternal, political, and cultural-educational organizations. The
emigrant environment required a constant reinforcement of meanings that would
counteract the threat of assimilation and maintain a connection with the native land [3,
p. 1]. It was art, combined with the latest technologies of mass communication, that
became the tool capable of overcoming geographical fragmentation and uniting
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Ukrainians scattered across different states. Violin art, as one of the most sophisticated
yet universally accessible forms of artistic self-expression, held a prominent place in
the system of cultural representations. The appearance of Ukrainian performers on
American concert stages and on the airwaves of American radio stations was an event
of not only purely artistic but also significant social importance, as it demonstrated to
American society the high cultural level of the Ukrainian nation, legitimized its
presence in the global polycultural space, and strengthened the sense of national pride
within the emigrant community itself [1, p. 4].

Radio broadcasting as a channel of mass communication and an instrument for
the commercialization of ethnic culture. At the beginning of the 1930s, radio finally
established itself as one of the most powerful and prompt media of mass information
and communication, significantly displacing the traditional print press in the realm of
rapid information delivery and emotional impact on the audience. For ethnic minorities
in the USA, radio broadcasting unlocked fundamentally new opportunities for self-
presentation and internal consolidation [4, pp. 33—40]. An example of such successful
media practice was the activity of the European Radio Company in New York, which
implemented specialized national programs for various emigrant groups. In particular,
in 1933, Ukrainian radio broadcasts gained significant popularity, airing every
Saturday during lunchtime—between half past twelve and one o’clock (12:30—-13:00)
on the airwaves of the WFAB radio station. This time slot was selected exceptionally
well from the standpoint of media planning, as it allowed for reaching the maximum
number of families gathering together for the weekend. However, analyzing this
phenomenon through the prism of social communication theory, one must clearly
differentiate the motives of the organizers. As noted by the contemporary press, this
program was arranged by the firm "solely for commercial purposes" [2, p. 3]. This
indicates an carly stage of the industrialization of ethnic culture in the USA, where
national art becomes a commodity in the mass media market, and the emigrant
audience is viewed as a specific consumer segment.

Despite the pronounced pragmatic and commercial nature of the European Radio
Company’s activities, the Ukrainian radio programs on the WFAB station fulfilled a
crucial socio-cultural mission that extended far beyond generating financial profit.
They structured the informational space of the diaspora, created an effect of shared
presence, and synchronized the cultural life of thousands of immigrants. The
broadcasting of the Ukrainian spoken word and Ukrainian music on American
airwaves was an act of symbolic marking of space. Ethnic radio broadcasting acted as
a specific mediator between the traditional Ukrainian worldview and the American
urban reality [2, p. 3]. It helped overcome the psychological barrier of alienation that

inevitably arose under the conditions of a foreign megalopolis. On Saturdays at 12:30,
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a Ukrainian home in New York or New Jersey was filled with native sounds, which
transformed the ordinary listening of a broadcast into a distinctive ritual of unity. The
presence of professional Ukrainian announcers, such as Mr. Pozhulsky, who
introduced the programs in a "distinct and resonant voice," lent the broadcasts a high
status and formality, converting a commercial enterprise into an authoritative public
platform that shaped new standards of Ukrainian broadcasting in emigration [1, p. 4].

The central figure of one of such landmark radio concerts, which took place on a
Saturday in December 1933, was Miss Emilia Kuziv a Ukrainian violinist well known
to the New York public. Her performance on the airwaves of the WFAB radio station
became an object of meticulous attention and analysis by the Ukrainian community,
which found its reflection in a review published in the newspaper Svoboda under the
pseudonym Roro [1, p. 4]. In the socio-communicative dimension, the figure of Emilia
Kuziv emerges as a type of artist-leader whose talent forms an intellectual and artistic
core of the diaspora around her. The press emphasized that the performer treated music
“not as a passing whim, to kill time, but seriously and solemnly” [1, p. 4]. This
underscores the high professional responsibility of emigrant artists who recognized
their role as representatives of the national elite. E. Kuziv’s playing was characterized
by broad technique, a deep understanding of the composer's intent, sensitivity, and
genuine artistry. Her performance mastery allowed for the transmission of complex
psychological and philosophical meanings embedded in musical works, transforming
ethnic music from the level of everyday folklore to the level of high classical art [2, p.
3].

The repertoire of Emilia Kuziv’s radio performance was deeply symbolic and
conceptual. She performed the piece “Kozachenku, kudy ydesh” ("Cossack, Where Are
You Going?") by the Ukrainian composer Vasyl Bezkorovayny and the "Gypsy
Sonata" by Valdez. The combination of Ukrainian classics and world repertoire in a
single program demonstrated the openness of Ukrainian culture, its capacity for
dialogue with other artistic traditions, and, at the same time, its distinctiveness. The
interpretation of V. Bezkorovayny’s work possessed a special nation-consolidating
significance, as it appealed to the historical memory and folklore roots of Ukrainians.
At the same time, the contemporary critic rightly drew attention to the technical
limitations of the media channel of that era: "radio is unable to transmit all the subtleties
of music" [3, p. 1]. Due to the imperfection of the equipment during the broadcast, it
was impossible to fully transmit the final flageolet (harmonic) in the song
"Kozachenku, kudy ydesh," which, in E. Kuziv’s live concert stage performance,
sounded remarkably "melodious and tender" [1, p. 4]. This analysis demonstrates the
high level of development of Ukrainian music criticism in the USA at that time, which

evaluated radio broadcasts not only from the standpoint of emotional perception but
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also from the perspective of musical acoustics and the specific functioning of sound
media.

Thus, the activity of emigrant artists, particularly the violinist Emilia Kuziv,
combined with the potential of early mass media, acted as a powerful factor in
structuring and enriching the socio-cultural space of the Ukrainian diaspora in the
USA. Radio broadcasting, even while developing within the commercial coordinates
of the American media market, was transformed through the efforts of Ukrainian
intellectuals and performers into an effective instrument for preserving ethnic identity,
popularizing national culture, and counteracting assimilation processes. The materials
of the newspaper Svoboda for the year 1933 constitute a valuable source for studying
the history of Ukrainian social communications, as they visually demonstrate how the
coordination of actions among the press, radio, and artistic elites brought about the
consolidation of Ukrainians abroad, laid the groundwork for shaping a positive image
of Ukraine in the world, and ensured the continuity of the functioning of the Ukrainian
cultural-informational field in a global context [1, p. 4]. Researching this experience is
highly relevant for contemporary social communication science in the face of modern
societal challenges and semantic transformations of today.
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