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KAHOUOAm iCIMOPUYHUX HAYK

CTatTio NpucBsYEHO aHanisy npobnemy aBTOPCHKOro CaMOCMPUAHATTS Ta camopenpeseHTauil nepiogy po3BUHY-
Toro CepeaHboBiHYS Ha Npuknagi TBopHocTi XpucTtuHn [MisaHcbKoT. ABTOPU BU3HaYaloTb, WO BinbWIiCTb niTepaTypHuX,
NoB4YanbHO-NPONEEBTUHHUX, MOPani3aTopCbkUX YW iCTOPUYHUX Mpaub XPUCTMHU MICTUTb 3HAYHY CKNagoBy YacTUHY
astobiorpadivHoT iHdopmaLil. XpucTuHa BUMYyLLEHa A0BOAMTW CBOT @aBTOPCHKI 3AI0HOCTI Ta (paxoBy KOMNETEHTHICTL: BOHa
HEOOHOPA30BO MOSACHIOE | BUMPaBAOBYE NOPSAAOK Ta OPraHisalilo CBOTO TEKCTY, MO0 KOPUCHICTb i CBOIO Kearmigikauio
AK aBTopa. CTatTa aHaniaye pisHi MeToan CTPYKTYpYBaHHA TEKCTY Yy XpUCTUHU, Taki SIK opraHizauis Biorpadii He 3rigHo
3 XpoHonorieto xuTTa 1 cyb’ekTa, ane 3rigHo 3 BNacHUM aBTOPCBLKUM MOpanbHUM i (inocodCcbkumM nnaHom; onuc cebe
B TEKCTi SK OKpeMOT AiinoBoi ocobu i Sk aBTopa; barato 306paxeHb camol cebe i BigBepTUn 3aXUCT CBOTO TEKCTY, MeToaiB
MNOro HanucaHHs Ta aBTOPCbKOT ifeHTUYHOCTI. bararo igei XpucTuHu 3ano3ndeHi y pisHux aBTopis, ane ix opranisadis,
pekombiHaLisa | KOHTEKCTYanizauia NpueoaaTb A0 30BCIM HOBOMO TeKCTY. [na BUNpaBaaHHA Takux KOMRINSUin XpuctuHa
BUMKOPUCTOBYE MeTadhopy apxiTekTopa Ta BULLMBAnNbHULI, SKki He AoByBaloTb KamiHHS Ta He BUPOBNSAIOTh LWOBK Ta 30MOTi
HUTKM, 3 AKMMU NOTIM NpauioTs. Lis metadopa BiaBoaWUTb 3ano3nyeHHAM 3 TBOPIB iHLIWMX aBTOPIB POrb CUPOBUHU, 3 AKOT
aBTOPCHLKWIA reHi cTBOpioe TBIP caM no cobi. Ponb aBTopa TpakTaty, Ha AyMKY XpUCTUHW, KOpPErye 3 ponnio cyBepeHa
B KOpOMIiBCTBI. TanaHoBuTui aeTop (B T 6a4eHHi — Le BOHa cama) — NiTepaTypHUi, iIHTENEKTYanbHWA ABIMHWUK MyOpOro
kopons. CtatTa AoBoauTb, L0 NPOTArOM YCbOro TekcTy Ti pobotn XpuctuHa cteepaxye cebe He Tinbku sK rigHoro Bio-
rpadha Mmyaporo Kopons, ane W, BUKOPUCTOBYIOYM MeTadopy NUCbMEHHUKA, SK apXiTekTopa, BUOYOOBYE KOHLENUIO YHI-
KanbHOro 1 TICHOMO 3B’A3KY MiX HUMW. XpUCTUHA opraHisoBye, BUBYAoBYE CBill TBIp NodibHO Ao Toro, sk Kapn subygosye
dhpaHLy3bKy AepXaBHICTb.

KnwuoBi cnosa: XpuctuHa llisaHcbka, aBTop, CaMmOCNpURHATTS, camopenpeseHTalis, aBtobiorpadis, metadopa
apxitekropa.

The article is devoted to the analysis of the problem of author’s self-perception and self-representation of the period
of the developed Middle Ages on the example of Christine Pizan’s work. The authors determine that most of Christina’s
literary, instructive-propaedeutic, moralizing or historical works contain a significant component of autobiographical
information. Christina is forced to prove her authorial suitability and qualifications: she repeatedly explains and justifies
the order and organization of her text, its usefulness and her qualification as an author. The article analyzes various
methods of structuring Christina’s text — organizing a biography not in accordance with the chronology of her subject’s
life, but, according to her own author’s moral and philosophical plan, describing herself in the text as a separate character
and as an author, many images of herself and open defense of your text, methods of writing and author’s identity. Many
of Christina’s ideas come from different authors, but their organization, recombination and contextualization lead to
a completely new text. To justify this kind of compilation, Christina uses the metaphor of an architect and an embroiderer,
who does not quarry stones and do not produce silk and gold threads, which they then work with. This metaphor assigns
borrowings from the works of other authors the role of raw material, from which the author’s genius creates a work in itself.
The role of the author of the treatise, according to Christina, is comparable to the role of the sovereign in the kingdom.
A talented author (in her vision, she herself) is a literary, intellectual, female counterpart of the wise king. The article
concludes that throughout the text of her work Christina asserts herself not only as a worthy biographer of the wise king,
but also, using the metaphor of the writer as an architect, builds the concept of a unique and intimate connection between
the two. Christine organizes, builds her work in the same way as Karl builds French statehood.

Key words: Christine de Pisan, author, self-perception, self-representation, autobiography, metaphor of the architect.

Iocranoeka mpoGaemu. B ictopiorpagii XIV ~— TemmayBaTy Ha 3BaHHA aBTOpa CBOIX TBOpIB [1; 2].

CTOMTTA BIAOYINCA paguKaibHl 3MIHH: ICTOpUKH  OJHOYACHO ICTOPWKK PO3BUHYTOTO CepeaHboBIUYS
oYaNIy MPUALISTH YBary mpodieMi aBTOPCTBa, TIpe-  BCE YacTIIle MepeHOCIIH (hOKYC OTOBII 3 KOPOJTiB-
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CBKO1, HAI[IOHATHHOT UM 3araIbHOJTIONCHKOT ICTOpIT Ha
CBOIO ocobwmcTy icTopito [3]. €amHl icTOpUKY, AKI 3ra-
AYIOTh CBOE OUTHHCTBO, — 1Ie XpucTuHa Ili3ancbka
ta Oumn ge Kommin. Cepen aiifoBux ocid TBOpIB
XpUCTHHH 3HAXOMUTHCA MicIIE 1 peatbHUM GaTbKaMm.
Xpucruna Ilizancobka Oyna OAHIEIO 3 MEPLINX, XTO
o9YaB PO3POOIIATH IS0 aBTOPCTBA it Ha3uBaTH cele
asropom. IlpoGremy aBTOMOPTpETY, caMOpeNpe3eH-
Tamil y TBopax Xpuctunu IlizaHcbkoi posmisaanu
JI. Tiomak ta X. Peno [4]. Bonu Bim3HauaioTh Haro-
JETIUBICTD, AKY JOKIaJac aBTopka, abu BKIIOYUTH
V CBOI TBOpPH 00pa3 cebe, Y3romKeHICTh Ta 0CO0IHT-
BICTBH IILOTO MOAAHHA, 6AaraTcTBO 3ac00iB, IO HOTO
BHUPOONAIOTh (HANMpUKIaA, ajderopudyHa ¢opma).
Leit o6pa3, dopma TOAAHHS SAKOTO TIOHOBTIOETHCA
3 OIHOTO TBOPY B IHIUMH, MOCTIAHMHN 1 YITKUHA, SKUH
JIETKO BUPI3HUTH, 1ACHTH(IKYBATH YUTAYECBI, KOXK-
HOTO pa3y TOCTAaE B 30BCIM 1HIIOMY CBITIL. Yn mo3Ha-
yuocs Ha TBopdocTl Xpuctunn Ilizancekoi e, mo
BOHA HEOIHOPA30BO 3MYyIeHa Oyia 3MIHIOBATH CBIi
cycnuipHui craryc? Bona mocrae y cBoOiXx poboTax
JOYKOI0, MAaTip’i0, BAOBOIO, TPHUIBOPHOKIO JaMOIO,
yepauielo. YoMy croraay MOYMHAIOTH BIAITPaBaTu
TaKy 3Ha4Hy POJIb CaMe B TBOPYOCTI TIMCHMCHHHMIII-
xiuku? Yu o’ s3aHe 1 3 TeHACPHUM CIIPUHHATTAM
OyAeHHVX Ta OLTBIN 3Hauymmx momiit [5]? Sk Gio-
rpadis XpUCTHHYN BIUIMHYJIA Ha 11 caMOCIpUAHATTS
Ta TOCTIHHI HaMaraHHsd caMOLICHTHU(IKYBaHHS
B ycix 6e3 BuHATKY TBopax? lllo Bimpi3Hse aBTOGI-
orpagivni macaxi B poborax Xpuctunu [lizancekol
Bia knacuaHux agrobiorpadiit XVIII cromitra?
AHaJT3 OCTaHHIX AOC/HITXKeHb i mMyOiKamiii.
JlocmaHUIBEKI 1HTEpeC OCTAHHIX ACCATHNITE 0
AHTPOIOJOTIYHOI,  TeHAEpHOI,  IHTEICKTyaJbHOI
CKJIaJI0BUX YaCTHH ICTOPIL 3HOBY BIIKPUB XPUCTUHY
[lizaHChKY 1 K TOeTecy, 1 K MUCHMEHHUIN0, 1 K
ICTOpYKA ¥ TTOMITHYHOTO MUcauTens [6]. OcTanHIMH
pokamu Oynu BUAaH1 i mepekiaaeHl 6ararbma €Bpo-
MEeCbKUMH MOBaMH BCl BIIOMI TBOPH XPHUCTHHU
[Mizancekoi. OnHUM 3 MEPCHEKTHBHUX HAMPAMIB
JOCIIKEHs BBAXKAETHCA BUWBYCHHS aBroOiorpadii
MACEMEHHWIT, 30kpemMa auceptaii Jleitsi [lemorto
Ta Mixas Kpictiana bpary [7; 8], po6otu A. Ilotep,
T. Amamc, b. ®aneitpo, /. Jlema, JI. [lromax,
I. Aamxenu, K. bpaty [1; 2; 6; 9; 10; 11].
HocranoBka 3aBaannsa. CrarTio TPUCBS-
YeHO aHaji3y MpobiaeMu aBTOPCHKOTO CaMOCTIpHii-
HATTSA Ta CaMOpETIpe3eHTalll Mepioay PO3BHHYTOTO
CepeanboBiuds Ha TIPUKIAAl TBOPYOCTI XPHUCTHHU
[Mizancekoi. buapmiicts aiTepaTypHUX, TOBYATLHO-
MPOTIEACBTUYHIX, MOPATI3aTOPCHKUX YU ICTOPHY-
HUX Tpanp XPUCTUHH MICTUTH 3HAYHY CKIAIOBY
qacTuHy aprobOlorpadiunoi 1Hdopmami. Metoro
HAILIOTO JOCAIKCHHS € aHall3 Cy4acHOTO CTaHy

BHBYCHHS MPUHLUIIB OpraHizalli aBTOPCHKOTO TeK-
cty Xpuctunu Ilizancekol Ha mpukianal ii podotu
«Kuura migee Ta moOpoi Bmadi Mymporo KOpous
Kapma V» [13]. 3aBmaHHAM A0CTXEHHS € crpoda
OKpECJIUTH PI3HI METOAM CTPYKTYPYBaHHS TEKCTY,
po3pobaeHi XPUCTHHOIO, Ta MOXIMBOCTI IMOAITb-
LIVX JOCAIIXKEHD Y IHOMY HampsAMI.

Buknax ocuoBHOoro wmarepiany. IlpoGrema
aBTOPCTBA MPHUCYTHS B 0ararboX TBOpax XpPUCTHHU
[Mizancekoi. Mu crpolyeMo mpoaHadizyBaTH Te, SIK
MUCHMEHHUIISA BUCBITIIIOE 110 TIPOGIEMY Y CBOIH MPo-
BIAHIH icTopryHIi poGoTi. XpuctrHa Ilizancbka — 11e
KIHKA, AKIil TOBOAUTHCS JOBOJANTH CBOIO ABTOPCHKY
CTIPOMOXKHICTE 1 KOMITEeTeHTHICTE (“ma petite faculté,
qui femme suis”) [13, T. 1, c. 182] y Tpaaumiiino
YOJIOBIYOMY MPOCTOPI ICTOPUYHOI Haykd I dHacy.
Bona mpesenTye cebe sk qo0pe 3HaHOTO i mTpodhe-
ciftnoro aBTopa. Xpuctura Ilizanceka (mmoer) 3Bep-
TAETBhCA 70 1CTOPIL, 1CTOPIT 0COGUCTOCTI (K MIZHILIC
noet iHwol enoxu Ilymkin 3BepTaeThea A0 1CTOpIT
MyTa40BCBKOTO OYHTY 3 TIEIO PI3HHUICIO, IO 1CTO-
pudHa poboTa OCTAHHBLOTO HE Maja BEJUKOTO 3Ha-
YEeHHS i HE BUTPUMYE TMOPIBHAHE 13 10TO TIOCTHYHUM
TaJaHToM), cTBOpeHni Heto obpaz Kapna V Ha cro-
JITTA BU3HAYKB OTO CIPUHHATTS i 3a/1aB TapagurMy
ommcy. Iix dac ctBopenns «Kuuru nisHe» CBITCbKA
Olorpadis Oyna xaHpoM, SIKHIl He MaB cTajol Tpa-
JUIII], 9ITKUX TPaBWI, KaHOHIB HamucauHs. Kigpka
XpOHOJIOTIYHO OUIBLI paHHIX Glorpadiit Jliomosrka
CesaToro, xo4ya i ¢okycyBangucs Ha mocrati (ppan-
IY3BKOTO KOPOJIA, 38 CTHIEM BUKIAAYy OyJd IILUTEHO
OB’ s13aH1 3 ariorpadidHor0 Tpamuiiero. JInmapeeki
Olorpadii, Hanpukian Glorpadis CIaBETHOTO KOHE-
Tabns beprpana /liorekiena, sanumanucs TreHe-
TAYHO OJM3BKVMY 3 MYHO Tpaauiieto [§, ¢. 319—
322]. XpucTuHi T0BOIUTHCS BIIKPUBATH IS Ce0e K
MUCBMEHHIKA HOBUIA XaHp, a caMe CBITCBHKOI Olorpa-
(11, mprayMyBaTH NpaBWiIa i Harepea BUMPABAOBY-
BaTH CBIH 3a1yM 1 HOTO peanizamniio mepes YuTayeM.
XpuicTrHa 3aIpornoHyBaia Hunit Hablp HeTpUBIATb-
HUX aBTOPCHKUX MITXOMIB Ta pilieHs. «KHura m1isHb»
CYTIEPEUYNTh TMOMEPENHIN CepeaHbOBIUHIN Tpaauiii
HATIMCAHHA ICTOPII B TAKHUX ACTICKTaX.

1) Xpucrtvna 3amiHKIa XPOHOJOTIYHUHA BUKIA]
MaTepiaiay Ha MpoOIeMHMIA.

2) Bona cBiiOMO BWITyCKae YHCICHHI JAeTall
Ta MoApoOHIll (HAPUKIA, OMUCH Ocaj, OUTB Ta IX
nepenik) sAKi, Ha i1 AYMKy, NepeBaHTaXYIOTh TBIDP
1 BIABOJIIKAIOTH B1A OCHOBHHUX TEM.

3) HocaipoBuuit BUKJAL TOMIA MOCTYMAETHCS
pedexcii. @utocoderkl po3ayMu XpUCTHHE 3pOC-
TalOTh TMPOTATOM OCTAHHBOI TPETHOT KHUTU «JlITHBY
710 TaKoI MIpH, TII0 TTOTIMHAIOTE OloTpadhiuHmit CKIaiI-
HUK 11 TEKCTY.
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4) Ilpw naroal XprcTHHA TTOCHIAETHCA Ha poOOTH
IHIIKUX aBTOPIB a00 CBOI TBOPH, HATIPHUKIAA, Y TOMY,
IO CTOCYETHCS TIOABUTIB 1 mepeMor JliorekieHa Ha
KroBunbe; y BUKIaAL AeTaeil BI3UTY IMIIepaTtopa 10
Opantii abo cmpobu BOwBcTBa Kapma ma «Bemuki
(hpaHITy36Kl XPOHIKI.

5) IluceMEHHMIT aKTHBHO J0IYYaE 0 CBOTO TEK-
cry aBroGiorpadiuni macaxi. XpUCTHHA 3ragye CBOE
JTUTUHCTBO ¥ peassHux OarekiB. [ Xpucrtunm 1ie
HE HOBHWHA, alke il Toe3is Takok aBroOlorpadidHa
[9; 11]; marpyHTIM ABOX TOMEPEIHIX POGOT € 0COo-
oucThii 10cBiA MUChMeHHUIN. OOCTaBWHM TIEPETBO-
PCHHS KIHKM ¥ JPYKWHU Ha THCHBMEHHHUIIO BUKIIA-
JICHI B aJerOpr30BaHOMY GlorpadiqHOMY OTOBLIAHHI
B HaltaMOITHIIIIH MOSTHYHIN BUTAIII1 aBTOPA 3a CBOEID
TeMaTHUKoIo Ta 00csToM (mpudamsno 24 000 BipuiB) —
«Kumsi mimmsocti Qopryam» (1400-1403 pp.).

6) Bomauacronpusomutscmoraau|13,T.1,¢c.181],
cBOi BimacHl abo TO4yTi BIA IHIMX (WICHIB CIM’1
9 TpWIBOpHUX, “pluseurs gens notables encore
vivans jadis ses serviteurs”), Mpo XapaxkTep 1 MOBCAK-
JeHHe *KUTTS MoHapxa [ 14, ¢. 54]. Memyapna ckiia-
JI0Ba YACTHHA HAJa€ 1ICTOPUYHOMY AHCKYpCY OLIBII
ABABOTO Ta HE(POPMATLHOTO XapaKTepy.

7) XpuctvHa BIIBEpTO TOBOPUTH MPO 3arlO3H-
YEHHS 3 Ty»KHUX TBOPIB 1 HABITH HA3MBAE CBOIO POOOTY
KOMITUIATIIER: “‘ceste present petite compilacion”
(xu. 1, . 2) [13, T 1, c. 6]; “le traittié de ma
compilacion est composé” [13, T. 1, ¢. 191]; mwrme,
wo @unn Bypryanacekuii nmompocus ii “compillasse
un traittié” [13, T 1, ¢. 7]. Bona He Hamaraetbes
BUIATH 1€l Ta ¢JI0Ba 1HIINX MHCHMEHHUKIB 34 CBOI
BiacHl. HaromicTs XpucTiHa BU3HA4Ya€ poib Ta 3Ha-
YYIIICTh CBOET TBOPYOCTI. Jlj1si BUMpaBnaHHs CBOTO
KOMIUIATOPCTBA XPUCTHHA BUKOPUCTOBYE MeTadopy
apxITeKTopa i1 BUIIMBAIBLHUII, KOTPl HE 100YBAlOTH
KaMIHHS 1 HEe BUTOTOBJSIOTH IIOBK Ta 30J0T1 HUTKH,
3 AKMMH TIOTIM TPALIOIOTh. 3TIHO 3 Li€l0 MeTado-
POT0, TUCHMEHHUI[A BUKOPUCTORYE MPAIll IHIIKAX aBTO-
PiB K CHPOBHUHY IS CTBOPEHHS CAMOI[IHHOTO TBOPY
[13,T. 1, c. 191]. CygacHi ZOCTTHUKYA BU3HAIOTH, 110
Oararto 11eif XpUCTHHY 3aIl03W9eH] BIJ PI3HUX aBTO-
piB, ane ix opraHizamis, peKoMOIHAIIA 1 KOHTCKCTY-
ajizaris MPUBOAATH J0 IILTKOBUTO HOBOTO TEKCTY.

8) XpucTHA YITKO BU3HAYMIA TAHETIPUIHUIH
Ta MPOMEACBTHYHMI XapaKkTep TBOPY: BOHA CBIJIOMO
BHXBAJISIE CBOTO Tepos (TaKCOHOMIS KOPOJIBCHKHX
YECHOT) 1 BUKOPHCTOBYE HOT0 00pa3 AK B3Ipels s
HacmiayeaeHa [14, ¢. 56]. BiaBepto mumakTuaHa
MeTta 1moB’ a3ye «KHUTY JisHEY 13 TpaAUIIEeo 3epiial,
POOIT, CIPAMOBAHKX HA KEPIBHULTBO IHTEICKTYaTb-
HUM, MOPaJBbHUM 1 JYXOBHUM PO3BHUTKOM IPaBHUTE-
JIB, OTHMCYIOUN KHSKUH 171eall, 1 MOSICHIOE, K HOTo
AocsrTH. BITMIHHICTIO BiT 3epiiaji € BRIIOYSHHS 010-

rpadpI4HuX JaHUX. 3aMICTb TOTO, 00U MOKIAAaTHCS
BUKJIIOYHO Ha aOCTpakTHI TPUHIMIHM abo Teopii,
XpuicTiHa BUKOPUCTOBYE KOHKPETHI 1HAMBIIYadbHI
Ta ICTOpUYHI AeTanl. B pannix 3epuanax BUKOPHC-
TOBYBAIMCH ICTOPUYHI TPUKIAAWA IS LTFOCTparii
KOHKPETHUX SKOCTeH. XpUCTHHA POOHUTH Xapak-
TEp 1 CTIpaBy OAHIET JIOAMHE YOCOONCHHSM 171€ay.
«XpuCTHHA CTBOPIOE 11€aIBHII 00pa3 CyBepeHa, mo
30IraeThes 3 ICTOPUUHOIO TocTarTion [15, ¢. 169].
«Kuura misaey — e 6iorpadig Kapna V, ane e Takox
MOpaabHUH 1 (HLI0COMCHKUI TpaKTaT MPo TPHUPOLY
H TIPOSIBU YECHOTH. ABTOPCHKI MIPKYBAHHS TIPO MPH-
POy 3HAHHA H MYIPOCT] CTAHOBJATDH MTOJOBHUHY TOTO,
wo JI. /lionak Ha3uBae «MOABIHHUM 3aBEPILICHHAMY
«Kwaury mistae» [16]. [IncbMeHHUIS TparHya BILTH-
BaTW Ha CBOIX YMTA4IB JCMOHCTPALIEI0 KOHKPETHIX
1 IPaKTUYHUX TEpeBar YeCHOTH (YECHOTH K 3ac00y
JMOCSITHEHHS TOMITHIHUX IiIei). Metoto 1 Hafgiew
XpucTvHY € ifeaq OCBIYCHOTO TIPWHILA, 7CaTbHUIH
00pa3 colo3y MOJITHYHOI BAaM Ta IHTEICKTY, 3pa30K
01aropomHOro ¥ MyApOoro TpaBaiHHA, SKHH CTaHe
MPUKIIAIOM JJIA HacayryBauHs [14, ¢. 56].

9) Bona BIAKpPHUTO OOTOBOPIOE TIPOGIEMY aBTOP-
CTBa ¥ BIUIMBY aBTOPA, aBTOPCHKOT MO3MILIT HA BUKJIA]
moAlid. OCTaHHIM 4YacoM IOCILTHUKY BCE 4YacTIIIE
MOBEPTAIOTHCS 10 TIUTAHHS TPO TOJOBHOTO Tepos
«Kaurn gisae» [6, ¢. 236]. beperscs miag cymHiB,
31aBajocs O, caMOOYEBWIHE W 3aKpiTUICHE AeKia-
pauisMu camoi XprcTHHH po3yMinHsa oOpaszy Kapia
AK CTPHKHEBOTO, AKIpHOTO (3a BU3Ha4eHHIM XKoens
brnanmapa) [14, c. 54; 17, c. 224], mo opraHizye
HaBKOJIO cebe Bech MaTepiaa podoru. Huska aBTopis
poOHTH akueHT Ha aBToOloTpadIuHOMY XapakTepi
poOOTH ¥ Hamoasrae K MIHIMYM Ha JABOX TOJOBHUX
reposix, ake XPUCTHHA TOCTAE KIHOYMM CKBIBa-
JICHTOM HOJIOBIYOTO 11eady TMPaBUTENHA, BTLICHOTO
B Kapmi. Xpuctuna ¢yHkuionye sk miteparypHuii,
IHTEAEKTYaIbHUH ABITHUK Mynporo koposs. Ha mep-
LIMH TTOTIIS/A, MIXK aBTOPOM 1 TepoeM 11 TBOPY Hemae
1 He MOXKe OYTH HIYOTO CIILIBHOTO, OCKUIBKY X pO31i-
JITIOTH CTaTh, BIK, HAIIOHAJIBHICT 1 CYCITUTEHE CTAaHO-
BHIlIE (conianbHuii cTaryc). OnHaK MPOTATOM YChOTO
TekcTy 1i pobotm XpHucTuHa CTBEpIKYE cebe He
TUIBKH SK TIHOTO G1lorpada Myaporo Kopods, ane i,
BHUKOPHCTOBYIOUM MeTadopy MHCEMEHHUKA, SIK apXi-
Tekropa (kH. 2, . 21; xu. 3, m1. 11) [13; 18], Bubymo-
BY€E KOHIIETIII0 YHIKAIEHOTO ¥ TICHOTO 3B SI3KY MIXK
HUMH, 110 30/IKYe 1 MaAHIMae XpUCTAHY A0 PIBHS il
eTaJIOHHOTO MOHApXa-MyapeLs. XpucTuHa Opratizo-
By€, BUOYZIOBY€ CBIH TBIp MOAI0HO 110 ToTO, K Kapn
BHOY/NOBYE (IpaHIy3bKY JCp:KaBHICTEL (00’ €aHaHHS
gepe3 oO0pa3 apxiTekTopa). Jleski AOCTTHUKH
CXWIBHI BB@XaTH, 10 XPHUCTHUHA BHUKOPHCTOBYE
o6pa3 Kapma n1a nemoHCTparii BIaCHOTO 1HTEICKTY,
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0o0pa3 MyZIporo KOpoJas € TUIBKH TIPUBOAOM LIS
OOTOBOPEHHS IIMPOKOTO KOJIa TEM, SKI XBHIIOBAJIH
CY4acHUKIB. S[Kk apryMeHT HaBOJATH HACTi, TPYH-
TOBHI1 ¥ TIOACKYIN HAA3BUIAITHO TAIeK] BT PO3IISITY
¢dirypu Kapna 1 #toro misue Biactynu. /1. [lemorio
HasmwBae ix “wandering prose” («Omykaroda mposay)
[7, c. 213]. JI. diomak wHeGe3miacTaBHO BBaxkac,
L0 YHCICHHI i TpHUBadl BUACTYNHM XPUCTHHH 1HOMI
MIAPUBAIOTE E€IHICT TEKCTY Ta BIABOJIKAIOTH BI
o6pa3y Kapma, 3asBienoro sk “principale” (Tomos-
noro) [16, c. 115-126]. Tineku 5 13 39 maB apyroi
kanTH «JlisTHE» 30cepemkeni Ha ocobucTocTi Kapra:
TUIBKH TnaBu 7-10 1 29 npucesueni 6e3nocepenHso
Kapiy, Tom sk mmaBu 5—6 1 19 06roBOpIOIOTE HOTO
HapiBHI 3 IHITUMHU TeMaMK i CIOXKeTaMul; TiiaBu 1-4,
11-18, 20-28 1 30-39 30cepemKeHi TOJIOBHUM YMHOM
a00 BUHATKOBO Ha IHIINX mpeaMetax [13]. Xpuctuna
3Hae, Mo 1 aBTOPCHKY “auctoritas” moTpiOHO Oyie
MIATBEPKYBATH # JOBOAUTH 3HOBY 1 3HOBY. llei
MPOLEC € «ICTMHHOI TOUKoW (ikcamii»y «Kuurm
AISHbY, Vv 8K yel muisxu BeayTh He 1o Kapaa,

a mo Xpuctuan. Takum unHoM, «KHMTA TISHBY — 1IE
KHUTA aBTOPCBKOTO CaMOCTBEP/KCHHA XPUCTHHU
[Mizancekoi. TiIbKE aBTOP 371aTHUH CTBOPUTH OPHUTI-
HaJbHE LI, AKE HAILISIE CEHCOM PO3PI3HEeHI MaTepi-
anu, AK1 BIH BUKOPUCTOBYE.

BucHoBku. TakyM 4YMHOM, 3TPIHO 3 OIHCOM
Xpuctunn Ilizancekoi, kopoas @panmii Kapn cum-
BOJII3y€ HOBHUIl CTHIL TIpaBIIHHA, 10 Tependadae
nepeayciM 000B’S3KM KOpOJISA IMOAO CBOIX Tijaja-
HUX, 3arajbHe Onaro i 100po6yT KpaiHu, CTBOPEHHS
H TATpUMaHHA MHUPY K KIIOUOBOTO CKIAJHHKA
aunapersa [19; 20], a Takox BaXUIHMBICTE MYAPOCTI
Ta PO3CYAAMBOCTI K IS TIPAaBUTENS, Tak 1 s paj-
HUKIB, AKUX BiH oOupac. [IpoTsarom ycboro TekcTy
il poSot XpucTuHa CTBEpAKYE ceGe HE TUILKH SK
TiIHOTO OloTpadha Myaporo Kopojs, aie i, BUKO-
pHUCTOBYIOUM MeTadopy MUCHMEHHHKA, SIK apXITeK-
TOpa, BHOYJ0OBYE KOHIICTILIIO YHIKAIBHOTO i TICHOTO
3B’A3KY MK HUMH. XPHUCTHHA OPraHi3oBye, BUOYIO0-
BYE CBIif TBip moAiGHO 70 ToTO, ik Kapn BuOymorye
(paHIy3bKy IEpXKABHICTb.
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